
Important 20th Century British Masters 
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Vanessa Bell, L.G. (1879-1961)  

__________________________________________________________________________________ 
 
Design for Omega Rug, c. 1913 
 
Studio-stamped to the reverse 
Watercolour 
In original Omega workshop frame 
13.4  x 8 cm 

 
£4,500 
 
Provenance: 
The Artist’s Estate;  Anthony D’Offay Gallery 1973;  Alexander Postan Fine Art, London 
 
A very rare example of Bell’s early interest in Cubism and Abstraction which dates from her time 
working at Roger Fry’s Omega Workshops. 



 
 
David Bomberg (1890 – 1957) 
__________________________________________________________________________________ 
 
The River and St.Paul's,1937 
 
Oil on millboard 
With handwritten label attached verso, 

The River and St.Paul’s, Evening, 
by David Bomberg 1937. 
Authenticated by Mrs Lillian Bomberg 
31.7 x 40.6 cm 
 
£75,000 
 
Provenance: 
Marlborough Fine Art, London 

Annandale Galleries, Sydney, NSW 
Mrs. Ashley 
 
Bomberg made many drawings of St.Paul's during the war, when it survived the Blitz  
and became a symbol of Britain's resilience. He made further drawings shortly after  
the war for a 'panorama of London' that was never realised. Paintings of London by Bomberg 
are rare. This example was presumably a part of that body of work and so painted in the late 1940's. 
Tate Britain has in its collection a charcoal drawing from 1945 of St.Paul's and the River.



 
 
David Bomberg (1890 – 1957)   

Monastery of Marsaba near Gerico, 1962 
 
Signed and dated 
Inscribed: Monastery of Mar Saba, Wadi Kelt, Nr. Gericho, 1926 by David Bomberg 
Authenticated by Lillian Bomberg 
Chalk on paper 
38.1 x 54.6 cm 
 
£14,000 

 
Provenance: 
The Artist’s Estate 
Bernard Jacobson Gallery 



 
 
Reg Butler (1913-1981) 
 
__________________________________________________________________________________ 
 
The People are too small 
 
Stamped with monogram, numbered 1, dated 1954 (inside the base) 
Shell bronze with grey/brown patina 
66cm high 

 
£45,000 
 
Exhibited: 
Curt Valentin Gallery, New York, Reg Butler, 1955, no.32 (illustrated); Carnegie Institute, Pittsburgh, 
1961 Pittsburgh International Exhibition of Contemporary Paintings and Sculpture, 1961-1962, no.466 
 
Literature: 

Margaret Garlake, The Sculpture of Reg Butler, 2006, no.139, illus. p.140 
 
One of England’s leading modernist sculptors of post-war days, Reg Butler evolved a highly personal 
style depending principally on ‘long, thin, antenna-like lines of metal’. It attracted a strong response from 
prominent critics of the day, David Sylvester, Norman Reid, Philip Hendy and Robert Melville. 
Consequently Butler was commissioned to make three works for the Festival of Britain in 1951.  



In1952, he was chosen to represent his country in New Aspects of British Sculpture at the Venice 
Biennale alongside other leading figures such as Armitage, Chadwick, Paolozzi and Turnbull. In the 
following year, Butler won the competition for a Monument to the Unknown Political Prisoner in Berlin. 
The Project never progressed further than the maquettes shown at the Tate Gallery in 1953. 
 

It seems probable that the latter project remained in Butler’s mind during the creation of The People are 
too small. The three elements of antennae, watchtower and platform are strongly suggestive of Cold 
War references; perhaps there is no observable human element present since it has been banished by 
those threatening machines of surveillance. 
 
Although the sculpture is numbered 1, no other cast is recorded.   



 
 
Malcolm Drummond, L.G. (1880-1945) 
__________________________________________________________________________________ 
 
Interior with Woman Sewing, c. 1920 
 
Oil on canvas laid on panel 
47 x 51cm 

 
£16,000 
 
Provenance: 
Margaret Drummond; by descent in the artist’s family. 
 
Although Drummond was influenced by the first Post-Impressionist Exhibition, 
his style developed differently from his Camden Town colleagues. This painting shows his characteristic 

flat style with blocked areas of colour revealing his strong sense of pattern and interest in unusual 
viewpoints. 



 
 
Lucian Freud (1922-) 
__________________________________________________________________________________  
  
Portrait of Ib, 1979 
 
Charcoal and pastel on card 
17.5 x 13 cm 
 

£97,850 



 
 
Lucian Freud (1922-) 
__________________________________________________________________________________ 
 
‘Tourist’ / ‘Patient’, 1941 
 
Double sided drawing 
Black ink and coloured pencil on paper 
22 x 15 cm 

 
£41,600 
 
Provenance: 
Mathew Marks  



 
 
Charles Ginner, A.R.A., L.G., N.E.A.C., C.B.E. (1878 – 1952) 
__________________________________________________________________________________ 

 
Roof tops, Pimlico 
 
signed 
Oil on canvas 
44.5 x 54.6 cm 
 
£30,000 

 
Provenance:   
Mrs Ruby Dyer (the artist’s sister) 
 
Exhibited:   
London, London Group, 1945 – 1946 (catalogue not traced); 
Royal Academy, 1950, no. 630; 
Arts Council, Charles Ginner, 1953, no. 23 
 

Literature:   
Charles Ginner, notebooks (unpublished), p. 13; 
The Connoisseur,  March 1967   

 
Ginner was an official war artist during the second World War. He lived at 66 Claverton Street in Pimlico.  

The scene in this painting is based on the view from his house looking toward the Thames. On the far 
left stands one of the chimneys of Battersea Power Station still standing after the Blitz, some cranes are 
shown in the centre and to the far right Lots Road power station. 



 
 
Tristram Hillier (1905 – 1983) 
__________________________________________________________________________________ 
 
Boats on a pebbled Beach, 1970 
 
Signed and dated lower left  
Oil on board 
40 x 50 cm 

 
£15,000 



 
 
Ivon Hitchens (1893 – 1970) 
__________________________________________________________________________________ 
 
Gamekeeper's Cottage, c.1948 
 

Signed ‘Ivon Hitchens’ lower left 
Oil on canvas 
40.7 x 74.9 cm 
 
£45,000 

 
As from 1936 Hitchens began using the double square horizontal format for abstracted landscapes in 
which the sweep of a broad full brush can connote seasonal moods, a stretch of sky or water or the 
movement of wind. In 1940 he moved to Sussex after the bombing of his London home, acquiring six 
acres of land at Lavingham Common, near Petworth where he lived for the rest of his life. 
 
This painting comes from the first period of his mature style, using more representational forms and 
employing muted English earth tones. 



 
 
Ivon Hitchens (1893 – 1970) 
__________________________________________________________________________________ 
  
Land and sky spaces no.6, 1963 

 
Signed lower right, with artist’s handwritten label verso  
Oil on canvas 
40.7 x 75 cm 
 
£45,000 
 
Provenance: 

Bernard Jacobson Gallery, London 
Private Collection 
 
At this period Hitchens tended towards more purely abstract forms. He employed a non factual style 
which allowed him to paint his pictures in movements, like music, thereby appealing, as he said, with a 
‘clear tune’ to the spectator’s ‘aesthetic ear’. 



  
 
Henry Lamb, R.A. (1883 – 1960) 
__________________________________________________________________________________ 
 

Portrait of a Boy 
 
Oil on panel 
35.5 x 25.5 cm 
 
£22,000 
 
Provenance:   

Lytton Strachey;  Noel Carrington (brother of Strachey’s lover, Nora Carrington) and thence by descent  
 
We are grateful to Dr Wendy Baron for dating this work to c.1910–1913. The sitter could be one of the 
young men Lamb painted on his trip to Brittany in 1908-1909, but it is more likely that the picture was 
done c.1912-1913 during the artist’s visit to the Island of Gola off the coast of Donegal. Lamb’s best 
work is often to be found in his portraits.  One of his most famous portraits was of Lytton Strachey, 
painted in 1914, which now hangs in the Tate Gallery. It was in 1914 that Lamb first met Stanley 
Spencer. 



 
 
Sir John Lavery, R.H.A, R.A., R.S.A., (1856-1941) 
 
__________________________________________________________________________________ 
 
 

The Sultan’s Camp, the last Camp of Abdul Aziz 
 
Signed recto, signed inscribed & dated ‘The Sultan’s Camp/the last camp of/Abdul 
Aziz/Morocco/1909/by/John Lavery’ verso 
Oil on canvas board 
25.4 x 35.5cm 
 
£25,000 

 
Provenance: 
Louis Johnson 
 
Exhibited: 
London, Goupil Gallery, Oil paintings by John Lavery RSA,1908, no. 5; 
Venice Biennale, IX Esposizione Internationale d’Arte della Cita di Venezia, 1919, no. 38 
 

Literature: 
Anon., ‘Studio Talk, The Studio, vol. XLIX 1908, p.70; W. Shaw Sparrow, ‘John Lavery and His Work, 
1912, p. 193’ 
 
Lavery used to visit Tangiers annually.  He tended to confine himself to the city itself, but he went to Fez 
in 1906. It is possible that Lavery met Sultan Abdul Aziz on the trip, while employed to paint the inner 
sanctum of the Fez harem. 
This work depicts the camp site of Sultan Abdul Aziz and his entourage. They surround a small tribal 
village in the hilltops near Tangiers.  The painting was made in early 1908, just months before the 

Sultan was forcibly removed from the throne by his brother, Mulai Hafid and forced to flee Morocco.   



 
 
Henry Moore, O.M., C.H., (1898-1986) 
__________________________________________________________________________________ 
 
Upright Motive: Maquette no. 1 
 

Bronze with a green patina 
30.5 cm excluding base 
 
£26,000 
 
Provenance:   
With the Brook Street Gallery, London, 1969 



Literature:   
A. Bowness, Henry Moore: complete sculpture, 1955-64, vol. 3, 
1965, no. 376, p. 21 
 

This maquette was made for a commission Moore received from the firm of Olivetti to create a full-scale 
sculpture for the company’s headquarters in Milan. Moore resigned the commission on discovering that 
it was destined for a site in the company car park. The large bronze is known as the Glenkiln Cross 
because the first cast was placed on the Glenkiln farm estate near Dumfries in Scotland. Glenkiln 
belonged to Sir William Keswick who between 1951 and 1976 acquired and placed a number of 
sculptures in the area around Glenkiln reservoir, thus realising his lifelong vision of creating the world's 
first private collection of sculptures in a natural setting. Other sculptures there included works by  
Auguste Rodin and Jacob Epstein. 

 
Henry Moore described this motif as “a kind of worn-down body and a cross merged into one” (Royal 
Academy Exhibition, Henry Moore 1988, p. 237). The religious associations of the piece were 
heightened by the addition of two further upright figures, (Bowness, op. cit. figs 379 and 386) which, in 
Moore’s words, “assumed the aspect of a crucifixion scene, as though framed against the sky above 
Golgotha”. He added that he did not expect others to interpret the group in this way. 



 
 
Henry Moore, O.M., C.H., (1898-1986) 
__________________________________________________________________________________ 
 
Ideas for Sculpture, 1936 
 
Pencil on paper 

28.5 x 22.5 cm 
 
£18,000 
 
Exhibited: 
Galerie Beyeler, Henry Moore: Drawings and Sculptures, Basel, 1970, No. 34 



 
 
William Nicholson (1827 – 1949) 

Cornfield above Alfriston, c.1927 

 
(View of Firle Beacon, Sussex) 
Monogrammed lower left  
Oil on board 
33 x 41 cm 
 
£45,000 
 
Provenance: 

Lillian Browse 
William Weston Gallery, London 
The J.P.Morgan Fleming Collection 
 
Exhibited: 
Austin/Desmond Fine Art, Aspects of Mod Brit and Irish Art, London, 2001, plate 5 
Nottingham City Museum and Art Gallery, William Nicholson, 1933, no. 152 
Maclean Gallery, Art in the City, London, 1981, no.18 

 
Literature: 
Lillian Browse, "William Nicholson", Rupert Hart-Davies, 1956, p.88, no. 340 



 
 
William Nicholson (1827 – 1949) 

__________________________________________________________________________________ 
 
Woodcutters, c. 1933 
 
Oil on canvas board 
32.4 x 40.6 cm 
 
£38,000 

 
Provenance: 
D W A Sommer Esq., Chairman, Alexr. Howden & Co. Ltd 
 
Exhibited: 
Rowland, Browse & Delbanco, London 
 
Literature: 

Lilian Browse, William Nicholson - Catalogue Raisonne, Rupert Hart-Davis, 1956, No.570 



 
 
Walter Sickert (1860-1942) 
__________________________________________________________________________________ 

 

Clarence Gardens, Camden Town 1923/4 
 
Oil on canvas 
Signed 
36 x 53.3 cm 
 
£46,000 

 
Provenance: 
Savile Gallery, London, May 1926 (20); Marlborough Fine Art; Anthony D'Offay  
 
Literature: 
Wendy Baron, Sickert Paintings & Drawings, Yale University Press, 2006, p. 466, cat. no. 528 
(Illustrated) 

Dr. Wendy Baron has catalogued this work as follows: ‘Clarence Gardens, deep in the heart of old 

Camden Town, was a residential square intended by John Nash, when he laid out the area, to serve as 
the vegetable market. Robert Street, where Sickert had a studio in the 1890s, ran between Cumberland 
Market and Clarence Gardens. The square survives, but the housing around it was destroyed during the 
Second World War and has been rebuilt as a local-authority housing estate. Both William Ratcliffe and 
Harold Gilman painted Clarence Gardens around 1912. It is possible that Sickert painted this view from 
an earlier drawing.’ Wendy Baron, Sickert Paintings & Drawings, Yale, 2006, p. 466.  



 
 
Walter Sickert (1860-1942) 
__________________________________________________________________________________ 
 
Seated Nude, Mornington Crescent, c. 1911 

 
Signed, also inscribed to the reverse ‘Mornington Crescent’ 
Charcoal and ink 
35.5 x 25.5 cm 
 
£15,000 
 
Provenance: 

The Arthur Crossland Collection;  Private collection, USA 
 
This is one from a series of nude subjects that Sickert completed at his Mornington Crescent studio 
around 1911. It is possible that the model is Miss Ison, who appears in a number of Sickert’s interiors of 
this period. 



 
 
Stanley Spencer (1881 – 1959) 
__________________________________________________________________________________ 

  
Study for Christ preaching at Cookham Regatta, 1940 
Inscribed ‘Christ preaching’ and dated Feb 1940 
Pencil on paper 
22.5 x 17 cm 
 
£5,500 
 

Provenance: 
Mayor Gallery, London 
 
 
This is a study for the main figure in Spencer’s great, enduring and unfinished masterpiece ‘Christ 
preaching at Cookham Regatta’ which now hangs in the Stanley Spencer Gallery in Cookham. 
Spencer was at work on the painting until a few weeks before his death in 1959. 
The first studies for the picture were made in the late ‘20s’, when Spencer made a drawing, now lost, 

showing Christ preaching form the horse-ferry drawn up to the riverbank at the Ferry Hotel. Christ is 
shown standing in the boat with his arms spread. Punts are arranged around the ferry in a ‘star’ shape, 
which echoes Christ’s pose.  
 
The exhibited drawing closely relates to that drawing. 



Christ preaching at Cookham Regatta was based, Spencer said, on the idea of ‘Christ preaching from 
the Lake of Gennesareth’. As far as the fact of Christ having gotten himself into a boat in order to teach 
the people therefrom because of the press of the people on the bank, it keeps to the story, but after 
that it becomes my story, which is Christ in this world and expressing his love for it.’ The descriptions in 

Spencer’s letters of his progress with the drawings show how vividly the memories of the regattas of 
his childhood flowed back into his mind; he remembered the traditions, the social nuances – which 
intrigued him particularly – even the characteristic mannerisms and language of the well-to-do 
Cookhamites. Though conceived as a religious work, the painting shows religion in a secular context. ‘ 
Why do I want the subject presented in this way? Because Christ was very much in this world and was 
made flesh and dwelt among us. You can’t have anything more in the world than Cookham Regatta.’ 



 
 
Graham Sutherland (1903 – 1980) 
__________________________________________________________________________________ 

 
Untitled (Thorn Structure), 1954 
    
Signed and dated lower left  
Ink and wash on paper 
35 x 25 cm 
 
£16,000 

 
Provenance: 
Galleria Pananti 
Collezione Ulrico Guerrieri



 
 
William Turnbull (1922-) 
__________________________________________________________________________________ 
 
Metamorphic Venus 4 
 

Edition of 6 
Bronze on York stone base 
Height (including base): 56.6cm; Width: 23.5cm 
 
£61,800 
 

Exhibited: 
Waddington Galleries, William Turnbull: Horses – Development of a theme, Other Sculptures and 
Paintings, 2001, no.14, illus. p.157 (another cast); 
Galerie Thomas, Munich, William Turnbull: Skulpturen, 2002, illus. p.5 (another cast); Barbara Mathes 
Gallery, New York, William Turnbull: Sculpture, 2002 (another cast). 



Literature: 
Amanda Davidson, The Sculpture of William Turnbull, 2005, no.212, illus. p.157 (another cast) 
 
Turnbull returned to sculpture in the late 1970’s, abandoning the minimalist, industrial style of his earlier 
work in favour of mostly small, modelled sculptures suggestive of torsos, masks and, as in this case, 

arrow or spear head forms.  



 
 
Alfred Wallis (1855 – 1942) 
__________________________________________________________________________________ 
 
Three-Masted Schooner, c.1935 
 

Oil on card 
23.5 x 29.5 cm 
 
£26,000 


